1945-1955

Yves Kl_ein y Arman coinciden en Niza; después lo hardn con Martial Raysse,
Jean Tinguely y Daniel Spoerri estdn en Basilea: Raymond Hains y
Jacques Villeglé, en Rennes.

Todos estos artistas se retnen en Paris, donde también trabajan César,

Gerard Deschamps y Niki de Saint Phalle, asi como el joven critico de arte Pierre
Restany futuro exegeta del grupo. Los encuentros se multiplican en salones

y galerias de arte de vanguardia, y también en recitales de letrismo poético,
de los que Francois Dufréne es adepto.

En 1949, Hains y Villegle despegan de un muro de una calle de Paris sus primeros
carteles rasgados por franseuntes anonimos, que recomponen en la obra Ach
Alma Manefro.

En Roma, Mimmo Rotella también se dedica, desde 1953, a desencolar carteles
en la via publica.

Yves Klein and Arman met in Nice, and were joined later by Martial Raysse.
Jean Tinguely and Daniel Spoerri met in Basel and Raymond Hains
and Jacques Villegle in Rennes.

These artists met together in Paris, where César, Gerard Deschamps and
Niki de Saint Phalle were also working, together with the young art critic
Pierre Restany, the group’s future exegete. They made an increasing number
of contacts in avant-garde art salons and galleries, as well as through Lettrist
poetry recitals, in which Francois Dufréne took part.

In 1949, Hains and Villeglé removed from a Paris wall their first posters torn
by anonymous passers-by and reconstructed them in the work entitled

Ach Alma Manetro.

In Rome. Mimmo Rotella also began exploring poster decollage in 1953.
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1956-1957 1959

R o RestonYI i oxor Expoglcron de carteles rasgados de Villeglé en el piso de Dufréne, donde
u‘s e S K oy M"dn’ también este expone los reversos de carteles que recoge desde 1957.
)Usseldorf y Londres, mientras Hains y Villeglé

La primera Bienal f
resentan sus carteles rasgados en Paris. p de Paris, etapa fundamental en Ia formacion del grupo,

eXpone una maquina de Tinguely que produce dibujos automadticos,

; ; 4 asi como obras de Klein y de los fres cartelistas franceses.
N 1956, el primer Festival de Arte de Vanguardia

2N Morsellu féune una escultura mecdnica movil Arman comienza a reunir objetos usados de idénticas cara
de Tinguely y un monocromo de Klein.

cteristicas para
sus «Acumulaciones».

Raysse se sirve de objetos no usados para representar
el «<mundo nuevo, aséptico y puro» de la sociedad de consumo.

Klein exhibited monochrome paintings in Paris,
Milan, Dusseldorf and London with support

from Restany, while Hains and Villeglé presented
their torn posters in Paris.

In 1956, the first Avant-Garde Art Festival N
in Marseille included a mobile mechanical s R e o . 1%
sculpture by Tinguely and a monochrome by Klein.
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In an “action show” in Paris, Klein directed three models covered in blue paint,
who imprinted their bodies onto blank canvases.

Tinguely's huge machine Homage to New York self-destructed spectacularly
at the Museum of Modern Art in New York.

In view of the exhibition at the Galleria Apollinaire in Milan, featuring Arman,
Dufréne, Hains, Klein, Villeglé and Tinguely, Restany published Les Nouveaux
Réalistes [The New Realists]: the group’s first manifesto.

Hains presented his first sheet metal pieces retaining the remains of posters.

César caused a scandal at the Salon de Mai when he exhibited his automobile
“Compressions”.

For his exhibition entitled “Le Plein” [Full Up], Arman filled the Iris Clert gallery
with garbage and scrap objects.

Spoerri began fo create his “Tableaux-pieges” [Snare-Pictures]: assemblages
of objects fixed onto a support, then displayed on the wall.

On 27 October, Arman, Dufréne, Hains, Klein, Raysse, Spoerri, Tinguely and
Villeglé signed, with Restany, the Déclaration constitutive du Nouveau Réalisme
(Constitutive Declaration of New Realism). César and Rotella were absent, but
participated soon afterwards in the group’s events. They were joined in 1961
by Niki de Saint Phalle and Deschamps, and in 1963 by Christo.

The third Avant-Garde Art Festival in Paris presented the “New Realist” group.
Klein distributed a broadsheet showing him leaping into the void.

Pari. 27 de oclutre de 1960
{38 o 0 dcha. Aman. Tinguely, Roliout Uecker Spoen. Vilegle. Restany)

\ Pars 27 Ociober 1960
{iram let 5 ignt. Arman Tinguly, Rotrout Ueckes Sooer. Vilegi, Restany]

Villeglé dirigird hasta 1968 una de las salas del Salon «Comparaisons»
[Comparaciones] en la que presenta obras del grupo. Deschamps expone
en este marco sus plegados de ropa interior femenina.

Klein realiza sus primeras «Peintures de feu» [Pinturas de fuego].

Niki de Saint Phalle organiza su primer tiro con carabina sobre ensamblajes
con bolsas de pintura que al estallar chorrean pinturas de colores.

Tinguely comienza a trabajar en la serie de los «Baluba», maquinas animadas
fabricadas con material de desecho.

Spoerri, Tinguely y Pontus Hulten organizan la gran exposicion de arte cinético
«Bewogen Beweging» [Movimiento movido], acogiendo, entre otros artistas,

a algunos de los n evos realistas y presentada en museos de Amsterdam,
Estocolmo y Copenhague.

La Galeria J. de Paris abre sus puertas con la exposicion «A 40° au-dessus de
Dada» [40° sobre dadd] Restany, consejero artistico de la galeria, selecciona
obras de los nuevos redlistas y redacta el texto de la publicacion, que
posteriormente este critico considerara como el segundo manifiesto del grupo.
Sin embargo, la relacion con dada es cuestionada por Klein, Hains y Raysse.

En verano se celebra en Niza el primer Festival del nuevo realismo, que incluye
una exposicion colectiva y diversas «acciones-espectaculo».

Se intensifican los contactos con artistas estadounidenses (Jasper Johns, Robert

Rauschenberg, Larry Rivers...). La organizacion de espectdaculos de vanguardia
favorece las colaboraciones. Por su parte, Restany confronta las dos tendencias
en la exposicion «Le Nouveau Réalisme a Paris et @ New York» [El nuevo realismo
de Paris y Nueva York], organizada en la Galeria Rive Droite de Paris.
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Until 1968, Villeglé managed a room in the “Salon Comparaisons”, where

he presented the group’s work. Deschamps exhibited assemblages of feminine
underwear.

Klein created his first ‘Peintures de feu” [Fire paintings]. Niki de Saint Phalle staged
her first rifle shots at assemblages containing bags of paint, which burst, allowing
colour to trickle down. Tinguely began his "Baluba” series: animated machines
made of scrap materials

Spoerri, Tinguely and Pontus Hulten staged a major kinetic art exhibition entitled
“Bewogen Beweging” (Moving Movement), which was presented in museums

in Amsterdam, Stockholm and Copenhagen and featured a large number of
artists, including several New Realists.

The exhibition “A 40° au-dessus de Dada” [40° above Dada] inaugurated

the opening of the Galerie J. in Paris, with Restany as artistic aadviser. Here

the critic brought together the New Realists and wrote the text of the publication
he subsequently dubbed the group’s second manifesto. However, the connection
with Dada was challenged by Klein, Hains and Raysse.

During the summer, the first New Realism Festival took place in Nice. This included
a group exhibition and action shows.

The group developed relationships with American artists such as Jasper Johns,
Robert Rauschenberg and Larry Rivers. The staging of avant-garde shows led
to various collaborations. For his part, Restany confronted the two movements
in the exhibition “Le Nouveau Réalisme a Paris et a New York” [New Realism

in Paris and in New York], at the Rive Droite Gallery in Paris.

116) Robert Rouschenberg, NI de Sanl Phaste, Jeon Tinguely (de espaidos]y Josper Johns
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Joan Jasper Johns
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1962

Rotella expone en la Galeria J. una serie
de carteles de cine rasgados.

Klein muere de un ataque cardiaco.

Durante una noche en Paris, Christo y su futura
esposa, Jeanne-Claude, cierran el acceso a la rue
Visconti con un muro de 240 barriles de petroleo.

Fruto de la colaboracioén entre artistas, la exposicion
«Dylaby» del Stedelijk Museum de Amsterdam
somete al publico a diversas experiencias
sensoriales. Entre las instalaciones destacan la sala
«trampa» de Spoerri, con sus muebles inclinados

en dngulo de 90°, y un ambiente de balneario
iluminado por neones, de Raysse.

Rotella exhibited a series of torn cinema posters
at the Galerie J.

Klein died of a heart attack.

Over an evening, Christo and his future wife
Jeanne-Claude closed off Rue Visconti, in Paris,
with a wall of 240 petrol drums.

The exhibition “Dylaby” at the Stedelijk Museum

in Amsterdam - the result of a collaboration
between artists - brought the public face to face
with numerous works meant to stimulate the senses.
The installations included a room “snared”

by Spoerri with furniture tipped up at an angle

of 90°, and a seaside environment by Raysse
featuring neon lighting.

19] Gerard Descnamps en su pio de Pass, 1962
[19] Geérord Deschomps in his apartment, Pari, 1962
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1963-1964

El Segundo Festival del nuevo realismo se celebra en Munich, en 1963. En el
texto de la publicacion, considerado el tercer y Ultimo manifiesto del grupo,
Restany declara finalizada esta «aventura colectiva», dictamen que retoma
ese mismo ano en el marco de la Bienal de San Marino. Ello no impide

que los miembros del grupo sigan cultivando sus afinidades y organizando
exposiciones colectivas en diversas instituciones.

Durante una «accion-espectdaculo», Spoerri se erige en chef y transforma la
Galeria J. en un restaurante. Los restos de las cenas tematicas son colgados
en las paredes de la sala en «Tableaux-pieges» [Cuadros-trampal.

Raysse y Arman se trasladan a Estados Unidos. Al siguiente ano lo haran Christo y

Jeanne-Claude

1964 es el ano del triunfo de Rauschenberg y la vanguardia estadounidense
en la Bienal de Venecia. Una sala del Pabellon Central esta consagrada

a Rotella. En distintos lugares de la muestra pueden verse obras de Arman,
Ceésar, Kleiny Tinguely.

The second New Realism Festival took place in Munich in 1963. In the
publication text, considered as the group’s third and final manifesto, and

on the occasion of the San Marino biennial the same year, Restany notes

the end of the “collective adventure”. This did not prevent continued affinities
between the members of the group or the holding of collective exhibitions

in various institutions.

During an “action show”, Spoerri, as a chef, transformed the Galerie J. into

a restaurant and fixed the leftovers of the themed dinners in “Tableaux-pieges”

[Snare-Pictures].

Raysse and Arman moved to the USA. Christo and Jeanne-Claude moved there

the next year.

In 1964, the Venice Biennial hailed a triumphant Rauschenberg, together
with the American avant-garde. A room in the central pavilion was devoted
to Rotella and works by Arman, César, Klein and Tinguely were disseminated.

1966-1968

En 1966, Niki de Saint Phalle, Tinguely y Per Olof
Ultvedt exponen en el Moderna Museet de
Estocolmo la obra Hon [Ella], una gigantesca Nana
acostada de Niki de Saint Phalle por cuya vagina
se accede a las obras ubicadas en el interior de
la escultura.

En el Salén de Mayo de 1967, César presenta

su primera Expansion hecha con espuma

de poliuretano. Poco después el artista comienza
a realizar este tipo de piezas ante el publico.

Numerosa representacion del grupo
en la Documenta 4 de Kassel, en 1968: Arman,
César, Christo, Hains, Klein, Raysse y Tinguely

[22) Raymond Hains y Frangoss Dutréne en un fincén
del restourante de Danel Spoer (NOuGWIado en 1968
en Disseldion). reconsttuscdo con Moo de f e

Museun de Amsterdam en 1971
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Christo y Jeanne-Claude envuelven su primer
gran edificio publico: la Kunsthalle de Berna.

In 1966, at the Moderna Museet in Stockholm
Niki de Saint Phalle, Tinguely and Per Olof Ultvedt
exhibited the Hon [She], a gigantic, elongated
Nana [Woman] by Niki de Saint Phalle where
visitors accessed works placed inside the sculpture
through her vagina.

At the 1967 Salon de Mai, César presented his first
Expansion in polyurethane foam. Shortly afferwards,
he began to make further versions in public.

In 1968, several artists in the group took part
in the Documenta 4 at Kassel: Arman, César
Christo, Hains, Klein, Raysse and Tinguely.

123) Aman asomado
n ol Chotsea Hoe,
123) Armon of the window
New York. 1968

Christo and Jeanne-Claude wrapped their first
building public: the Kunsthalle in Bern.
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1970

Con la colaboracion de Restany, la Galeria Mathias Fels de Paris celebra

el décimo aniversario de la fundacién del grupo con la exposicion «<Nouveau
Réalisme 1960-1970» [Nuevo realismo 1960-1970]. Pero es Milan la ciudad
que acoge la celebraciéon mds ambiciosa, tambien organizada por Restany:
exposicion y «acciones-espectdculo» desarrolladas durante tres dias.

[25] César realiza una

tivo de los actos de celebracion del X aniversario
del nuevo realismo en [l ambre de 1970
[25) César creating an ext g the events celebrating the tenth anniversary
of New Realism in Milan, 28 November 1970

[26] Lo Ultima Cena, «Banquete funebre del nuevo realismo», preparada por Daniel Spoerri
con motivo de los actos de celebracion del X aniversario del Nuevo Realismo en Milan.
29 de noviembre de 1970 En primer plano, la tiara papal de pan de azucar ofrecida a Pierre Restany

[26] The Last Supper: ‘The Funeral Feast of New Realism* prepared by Daniel Spoerri during
the events celebrating the fanth anniversary of New Realism in Milan, 29 November 1970.
In the foreground, the Genoese pasiry popal tiara presented fo Pierre Restany

In collaboration with Restany, the Mathias Fels Gallery in Paris celebrated
the 10th anniversary of the group’s creation with the exhibition “New Realism
1960-1970". But Milan was where Restany organised a truly successful

large-scale event, including an exhibition and various “action Shows”,
lasting three days in the city.




